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H-Bombe 3: ,,Fade To Black™ von Metallica
H-Bombe 11; ,Wandernder* Basston unter dem Bm-Akkord
H-Bombe 12; ,Wandernder* Akkord iiber dem Basston B
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H-Bombe 5: ,,White Wedding™ von Billy Idol (Steve Stevens)
H-Bombe 6: ,.Flesh For Fantasy” von Billy Idol (Steve Stevens)
H-Bombe 9: Il V | (V1) Jazz-Kadenz in A-Dur UAREAST
H-Bombe 10: .. The Golden 50°s“-Song
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H-Bombe 1: Lagerfeuer- & Pop-Songs
H-Bombe 2: ,,6uaranteed” von Eddie Vedder CorenS

H-Bombe &: ,Mediterranean Sundance” von Al Di Meola
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H-Bombe 7: Cooler ,, Jam-Vamp* Em7/9 - C maj7/#4(#11)

H-Bombe 8: Fetter Sound-Teppich mit Powerchords & Leersaiten E + B
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